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DFC- Dickinson; 


Onamc Kilne 


DFC-Dickinson ...the quality kiln...is available from stock 
right now. Smooth, all welded construction...three pastel 
colors...easy-roll casters...improved controls BUT STILL 
the same thicker heat-saving walls, heavy duty elements, 
precision fitted door. Denver Fire Clay, ceramic specialists 
for over half a century, has refined and improved DFC- 
DICKINSON to ceramists’ specifications. 

Potter-approved, school-favorite, performance proven, 
DFC-DICKINSON offers 11 models in the A, B and C 
series, from 1 cubic foot Hobby Kiln to 16 cubic foot 
models for teachers, studios and commercial ceramists. 
There’s a model for your purpose and purse. It’s hard to 
improve the BEST...but you'll see that DFC-DICKINSON 
has done it. Call or write for complete information. 


DEALER INQUIRIES INVITED 





For that extra professional touch 


Denver Fire Clay Company 


3033 Blake Street — Denver 17, Colorado 


SALT LAKE CITY ° NEW YORK ° CHICAGO 


LOS ANGELES 


DF1-3 




















MEMPHIS BRAND 


White Cone 05 
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Packed in 12!/, Pound Plastic Bags — Four Bags to a Shipping Carton — De-Aired 


25 LBs. $ .O8 PER LB. 
50 ss. .O7 PER LB. 
100 Les. O06 PER LB. 
500 LBs. .O5 PER LB. 
1000 Bs. .O4 PER LB. 
2000 Bs. $75.00 PER TON. 


All Prices Plus 5% Packing Charge 





HOUSE OF CERAMICS, 


2481 Matthews, Memphis 8, Tenn, = FA 4-1806 - 3.4267 
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E-Z STROKE 
Underglaze 
SPECKLETONE 
Slazes 
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30 BRILLIANT CERAMIC COLORS 
--- Ready for instant use! 


No fuss! No muss! Just dab a brush into any of 
the 15 Liquid Overglaze or 15 Liquid Underglaze 
Colors and apply directly to your ware. Each set con- 
tains strong, deep colors. Easy to mix for intermediate 
shades or with white for pastels. 


The Underglaze Colors can be used for Engobes 
or Slip Stains — work equally well on raw or bisque 
ware, in either one or two fires. There’s one full ounce 
in each jar. 


The Overglaze Colors are the finest obtainable, all 
milled superfine to make china painting a real pleas- 
ure. Included are three costly colors: Pink A-1644; 
Maroon A-1645 and Purple A-1649, which contains 
gold compounds. Each jar contains about 1/10 pound 
of color. 


Each set is attractively boxed with two multi-purpose 
brushes and instructions. Order today! 





Paesancaananeaaacarae ae ee 


B. F. Drakenfeld & Co., Inc. cM 
45-47 Park Place, New York 7, N. Y. 


Gentlemen: Attached is my check for . 








FF ey CIN Go sii ccsccicasccccivicicnccccncesics $11.00 
(] Liquid Underglaze Set........ccccscccccccccsssessscsessees 5.00 
I will pay shipping charges. 
NAME 
ADDRESS. — — 
CITY /ZONE STATE 





Send me the Drakenfeld catalog of prepared 
glazes, clay bodies, electric kilns and other 
ceramic supplies. 


SSR RBBB BRR BARR Meee eee 
TTT tttttttttltte 





“Drakenteld 














Share your thoughts with other CM readers—be it quip, query, comment, or advice. 
All letters must be signed, but names will be withheld on request. 
Address: The Editor, Ceramics Monthly, 4175 North High St., Columbus 14, Ohio. 


BEAUTIFUL STONEWARE 
#I want you to know how truly wonder- 
ful your articles all are! And you do cover 
sO many areas, pleasing everyone possible. 
I especially enjoy the articles on creative 
ideas and designs and the beautiful, beau- 
tiful stoneware. I am indeed grateful 
that there is a CerrRAMICS MONTHLY 
Magazine. 
RutH BorscHe.y 
Desmond, Calif. 


ON JURY SELECTION 


# I enclose a photograph of some of the 
prize-winning entries in the 43rd An- 
nual Toledo Area Artists Exhibition. (See 
cover—Ed.) 

Unique to my knowledge is the method 
of selecting the jury for this exhibition. 
It is, in effect, selected by the artists 
themselves. Each member group of the 
Toledo Federation of Art Societies (which 
sponsors the exhibition) nominates a 
painter, a craftsman and a museum man 
it would like to see on the jury. A 


Federation nominating committee draws 
up a slate and from it the member clubs 
and art organizations elect their jury. 
Each juror selects his own show for ex- 
hibition, independently of the others. 
Awards are determined in a similar man- 
ner. To make this individuality of selec- 
tion evident, gallery labels bear the 
initials of the juror or jurors selecting 
any given item. Thus the public can assess 
the taste of the individual members of the 
jury and the artists have the benefit of 
an indirect critique of their work by the 
jurors 
Rupo.r M. RIEFsTAHL 
Assistant Curator 
Toledo Museum of Art 
Toledo, O 


ANTICIPATES CM 
#1 have learned much from your maga- 
zine and eagerly anticipate its arrival 
each month 
Mrs. A. B. SANpDs 
Thornhill, Ontario 


DOESN'T ALWAYS AGREE 
# I am a newcomer to the field of cera- 
mics and glass bending. Having only re 
cently become acquainted with your mag- 
azine I ordered several back issues. The 
thought occurred to me in reading the 
letter from “Name Withheld” in the June 
1960 issue that he or she might like to 
get rid of some of their “objectionable” 
copies. I would enjoy having any with 
Kay Kinney articles in them 
Here’s to your continued success. I like 
your magazine, although I don’t always 
agree with the judges’ choice of prize 
winners 
BerTHA GARVIN 
Vashon, Wash 


PROGRAM FOR THE BLIND 

# In July of 1960 we started a small 
Craft or Hobby Shop tor the purpose of 
teaching the visually handicapped to 
create without the assistance of a sighted 


Continued on Page 32 














Now is the time to learn just how wonderful a 
ceramic color can be. Ceramichrome has the “built- 
in” difference that means finer results..... time 
after time! Ceramichrome products are formulated 
to fit most clay bodies and will fire successfully from 
cone 06 to as high as cone 6. They will respond to any 
. . brushing, spraying, or 
dipping ..... they cover smoothly, and will not chip 
or flake. There are over 200 colors and textures 
available, including underglazes, glazes, antiques 


method of application . . 


and specialty products. 


Write today for complete 


indicate your interest in ceramics ..... whether 
followed as a hobby or whether you are teaching in 
a school ceramic program. 





CERAMICHROME INC., Dept. CM-7, 15215 South Broadway, Gardena, Calif. 


information. Please 
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Kalns 


superior design for the practical craftsman 


W heels 


Skutt & Sons 





automatic shutoff 

Safe, sure and fool-proof, the ingenious Daw- 
son “'Kiln-Sitter" is built-in each kiln for perma- 
nent alignment and refiability. 


controlled cooling 

Draftless Skutt Kilns feature radiant cooling, 
automatically lowering the temperature rapidly 
and with complete safety ... quickly through 
the tolerant ranges, carefully through the 
brittle ranges. 


ease of maintenance 

Rust-free, dust-free, encased entirely in stain- 
less steel. A// parts are easily replaceable by 
owner or handyman. 


light in weight 

You gain economy in shipping and ease of 
handling at no sacrifice of quality, capacity or 
durability. The heaviest sections of a Skutt 
Kiln can be lifted by one person. 


MODEL 181 (shown at right) 


MODEL 181 Porcelain-Stoneware kiln, 2.63 cu. 
ft. firing chamber, 1714’’ across, 18’ deep, with 
all SKUTT features only $185.00... shipping 
weight 150 Ibs. Blank ring ($22.00) can be in- 
serted for 22'%4’’ chamber depth giving 3.3 cu. 
ft. for firing to Cone 01, Fully U.L. Approved. 
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For classroom, studio or hobby 
shop, SKUTT KILNS are custom- 
engineered, precision-manufac- 
tured with the working ceramist 
in mind. Compare SKUTT KILNS 
with others. You'll find no other 
professional equipment combines 
sO many elements of superiority. 


(below) 


SKUTT ELECTRIC WHEEL 
$192.00 


variable speed, % h.p., permanently 
lubricated, fully portable, 
rugged and trouble-free. 

















Reward 





An Invitation To 


TEACHERS 


Send for free literature on 
REWARD’S famous line of 
ceramic colors and glazes @ & 
products that have been prov- 
ed through years of use in 
schools from coast to coast & 


Our qualified staff, modern 
plant, and product research pro- 
gram assure you of the finest 
quality products for the class- 
room ™ Send us a note now on 
your school letterhead and we'll 
rush information to you on RE- 
WARD’S easy-to-use, reliable ce- 
ramic colors and glazes @ 


Y iRewad | 





| CERAMIC COLOR MEFRS., INC. 


NEW ADDRESS 
6811 Washington Bivd. 


Baltimore 27, Maryland 
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WHERE TO SHOW 


*national competition 


INDIANA, GREENCASTLE 


November 20—-December 19 


Third DePauw Ceramic Show is open 
to ceramists working in Indiana and 
former residents. Media: pottery, cer- 
amic sculpture, metal enameling, mosaic 


$500.00 in prizes and purchase awards 
Entries due November 4. Information is 
available from: Richard Peeler, DePauw 
Art Center, Greencastle 


KANSAS, LAWRENCE 

October 29—-November 26 

Kansas Designer-Craftsman Show, spon- 
sored by the Department of Design at 
the University of Kansas, will be held 
at the Union Building. Eligible: Resi- 
dents and ex-residents (6 months) of 
Kansas and of Kansas City 
Missouri include ceramics, 
sculpture, enamel, stained glass and mo- 
saic. Prizes amounting to $1000; Jury; 
$3 Entry Fee. Write: Marjorie Whitney, 


residents 
Categories 


Department of Design, University of 
Kansas 
MICHIGAN, GRAND RAPIDS 


October 7——November 20 
West Michigan Artists Show 
Michigan artists and includes all craft 
media. Information and entry forms may 
be obtained by writing the Grand Rapids 
Art Gallery, 230 Fulton St. East 


is open to 


OHIO, CANTON 

October 15——-November 15 
Fourteenth Annual Fall Show of the 
Canton Art Institute, open to 
northeastern Ohio, includes ceramics 
enamel and sculpture. Jury: Entry Fee; 
Prizes. Entry cards and work due Octo- 
ber 1. Write: Education Director, The 
Canton Art Institute, North Canton 4 


artists of 


OHIO, COLUMBUS 

March 2—April 2, 1962 
Designer-Craftsmen of Ohio, a competi- 
tive exhibition open to craftsmen work- 
ing in Ohio, is sponsored by the Beaux 
Arts Club and the Columbus Gallery of 
Fine Arts. All media; Cash Awards 
Juror: David Campbell. For information, 
write: Marijo Browne, Columbus Gal- 
lery of Fine Arts, Columbus 15 


OHIO, YOUNGSTOWN 

January 1—February 25, 1962 
Fourteenth Annual Ohio Ceramics and 
Sculpture Show, sponsored by the But- 
ler Institute of American Art, is open 
to present and former residents of Ohio 
Media: Ceramics, sculpture, enamel 
and jewelry. Over $750 in prizes. Jury; 


$2 Entry Fee. Entry blanks and work 
due Dec. 15, 1961. Write: Secretary, 
Butler Institute of American Art, 524 


Wick Ave., Youngstown 2. 


WISCONSIN, GREEN BAY 

November 5—26 
Northeastern Wisconsin Art Show at the 
Neville Public Museum is open to North- 
eastern Wisconsin artists. Media include 





Send show announcements early— 


WHERE TO SHOW: three months ahead of 





entry date. WHERE TO GO: at least six 
weeks before opening 
ceramics and sculpture. Entry Fee; 
Jury: Prizes. Work due October 28 
Write: Neville Public Museum, 129 § 


Jefferson St., Green Bay 


SPECIAL FOR HOBBYISTS 
FLORIDA, ORLANDO 


October 27 99 
*Third Annual Central Florida Cerami 
Show, sponsored by the Ceramic Society 
of Orlando, is an open competition. For 
nformation, write Show Chairman. Box 
11011, Covtown Station, Orlando 


IOWA, DAVENPORT 
October 21 22 
“Ceramic Panorama,” 
grays Ceramic Studio 
and demonstrations of ceramics. glass, 
copper enameling and other kiln-fired 
craft. No judging. For information, write: 
Margaret Gehbauer. 2311 Arlington Ave 
Davenport 


sponsored by Mar 
features exhibits 


IOWA, MASON 

October 14 15 
North Towa Ceramic Show 
at the Hanford Hotel For 
ibout the hobby competition 
Grant Hunt, 1050 E. State St 
City 


CITY 


will be held 
information 
write: Mrs 
Mason 


LOUISIANA, NEW ORLEANS 
October 14—15 
*Dixie All-States Ceramic Show, 
sored by the New Orleans Recreation 
Department, at the John P. Lyons Cen 


spon 


ter, 624 Louisiana Ave. Hobby com 
petition. Awards. For information and 
entry blanks, write: Mrs. Berniece Sa- 
brier, Show Chairman, 624 Louisiana 
Ave New Orleans 

OHIO, AKRON 

October 27 99 

The Ninth Annual Akron Mud Hen Ce 
ramic Hobby Show, to be held at the 
Portage Hotel Ballroom, will feature a 


informa 


320 Mark 


members’ hobby exhibit. For 
tion, write: Mrs. Alfred Ivy, 
Drive, Talmadge, Ohio 


OHIO, SANDUSKY 

October 28 29 
The Sandusky Area Mud Hens members’ 
exhibit will be held at the Jackson Junior 
High School cafeteria. The display is 
open to the public 


rEXAS, FORT WORTH 

October 28-—29 

*Ninth Annual Ceramic Show of the 
Ceramic Art Guild of Fort Worth, at 
the General Exhibits Building in Amon 
Carter Square. Competition open to all 
ceramists; entry fees. Entries due October 
26. For information, write: Mrs. J.E 
Chenault, 6429 Kenwick, Fort Worth 16 


WHERE TO GO 


ARIZONA, PHOENIX 

through October 14 

Arizona Designer-Craftsmen Exhibition, 
at the Heard Museum. 


Continued on Page 35 
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Kick Wheel No. 4 
All Metal 


Four distinctly different, highly efficient pot- 
ters’ wheels designed by Amaco ceramic engi- 
neers. You can select Amaco wheels that best 
meet your needs and your budget! 

Detailed information about Amaco wheels, 
wheel stands, electric kilns, clays, glazes and 
ceramic supplies is given in our 56 page catalog 
“Amaco Pottery and Metal Enameling Supplies 
and Equipment.” Send for it today! 


AMERICAN ART CLAY COMPANY @® @€@6@8080 80 ®@ 


Kick Wheel Unit No. 3 


without Bench 








Electric Wheel No. 2 
Variable Speed 


Electric Wheel No. 1 
Two Speed 


INDIANAPOLIS 24, INDIANA 








THIS SOFT TEXTURED 


Wax Polishing Brush 


FOR WAXED STAIN WARE 


aSSUTES 





beautiful lustrous ‘finish 





Buy your Beramic Brushes from these authorized distributors: 


Cotecgte Ge Ceramic Supply gg Supplies, Inc. 

1469 York S 180 N. bhed St., Miami, Fla. 
Denver 6, Sahat Thali ir i 

Rainville Ceramics Studio Thalia Ceram e Norfolk Va. 


19 Vine St., Scotia, N.Y. . port e = 

Detiins Gaieeils Sup erry Johnstone Ceramic Studic 

962 E. Fulton, Grand Bids. Mich ate : ee Shore Dr. 

Anderson Ceramic Co. on, Georgia 

608 N. McDuffie St., Anderson, S.C. Mandina's Ceramic Studio 

Carrol-Ann Ceramics 

236 N. Main, Freeport, L.!., N.Y. Frances Art Products 

Beckers Ceramic Supply Co. 1651 West Woodlawn 

426 Lincoln Way, New Oxford, Pa. San Antonio, Texas 

yw ra Pm pea ¥ Supply Waugh's Ceramic Studio 
711 St. Claire Ave. Route 3, Tomah, Wisconsin 

po 10, Ohio Empire State Ceramics 

Ceramic Hobbies 5 Lucy St., Binghamton, N.Y. 

14/2 E. 14th St. Collins Ceramics 

Anniston, Alabama 203 Page St., Cary, N.C. 


or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES 


110 Stuyvesant Ave. Lyndhurst, N. 
Phone: GEneva 8-7018 Cable veddress BERAMIC 


Pioneers in. the Manufacture of Ceramic Brushes 
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2314 N. and S. Rd., St. Louis 14, Mo. 
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‘Glass BUTTERFLIES | 


Hang them indoors or outdoors — the 
. slightest breeze will start them fluttering! 


| A VARIETY OF WIRE FRAMES ARE 


i NOW AVAILABLE 
Wingspread Length Price 
Large moth r 8” $2.50 
Small moth 6” 4\/,” 1.50 
Large swallowtail a a 2.50 
Med. swallowtail 6” 6” 2.25 
Small swallowtail 41/,” 4” 1.50 





Full instructions, nylon cord, fine nichrome wire, 
cutting and design patterns included with each frame. 


SHIPPED POSTPAID — No C.O.D.'s please. 
Add 4% sales tax in Calif. 





Twelve new molds for glass bending. Send 4c stamp 
for latest mold sheet — OR — 25c for complete 
alass supply catalog. 


725 Broadway 


VKAY KINNEY, 


The Famous “ADD-A-UNIT” Model “D” Series 





MODEL D BASIC UNIT MODEL DX EXTENDER 








MODEL DE EXTENSION (to basic unit) 

Inside diameter 11”, depth 614". Suitable for home Designed to add 2” to basic unit for firing 8° figurir Adds 6 lepth to Model D for firing up to 12! 

school or studio ee plates up to 10%”, figurines up or to Model D plus DE combination to fire 15° figurines or several stacks of smaller pieces, with ay 
to 6” high . . . at less than 10 cents per firing. Ready to No extra power required and firing time is increased ly same firing time as Model D alone Has owr 
plug into any standard house wiring circuit. Easily only 1 to 1'4 hours. Has aluminum jacket and take for easy cone placement and plugs into sepa 
replaced inexpensive element. Firing time: Less than up band for rugged use. A convenient adda ‘ r eadily removed from basic unit t 
4 hours to cone 06. Add to capacity when and if d+ that little extra space so often required. Easy to put ave firing t when not required. Easily replaced 
sired with Model DE and/or Model DX Extender on or take off as desired lement Add to capacity with Mode 


NeApensive ¢ 
DX Extender 











COMPLETE MODEL D SERIES COMBINATION MODEL F MODEL FE EXTENSION 


Inside diameter 11", depth 15”. The Model D basic unit Inside diameter 14°, depth 642". A 
































aluable ad ! An Add-a-Unit to the Model F. Double apacit 
plus DE and DX make a kiln which affords a flexibil any studio for special firings. The perfect kiln for plat creasing depth to 13°. Wall fire tall figurines as w - 
ity not found in any other kiln. When only a small fir and platters. Handles number of small pieces with ' A platters, et Add or remove FE as require 
ing is necessary use the economical Model D alone. and imum use of shelves. Perfect for china painting. deca No complicated ele trical arrangement Just plug Ft 
just add-a-unit when a larger kiln is required for taller and for firing hand-built piec of sal thicknes nto 2% rrent, then plug F into special adapter or 
4 mas? + b . ndle cae (lat piece FE. Model F with FE fires to cone 06 in approximately 
or more pieces. Actually three kilns in one. Start with (Other kilns with capacity to handl & oh _ 1 ; } 
Model D and add-a-unit at any time cost twice as much, are too deep to operate on ordinar four hours. Only 2700 watts total—it s ke than 
home circuit.) Fires to cone 017 in less than three hour 2> cent er firing to operate 
to cone 05 in approximately 7% hour 
MODEL H-220 
Inside diameter 14", depth 18”. Ideally suited to schox tud 
er professional use. The Model 11-220 is the only kiln in th 
price range designed to handle large plates and very tall figu 
rines. Loading level is at convenient waist height wy require H 
no spec ial stand, and i ved as it is mounted or aster | 
Four easily replaced . yntrolled by three ' 
switches to give five heat controls, with element i 
that heat is uniform throughout kiln, giving perfect fir j 
Switches permit varying firing time from 4 te hour | 
Operates on 220-230 volt cir j 
| 
MODELS D and F Series are constructed of 315" thick in 
sulating refractory. Full aluminum jackets and adjust 
able take up bands to « ompensate for ¢ xpansion and con 
traction, cast aluminum legs, cast aluminum connection 
boxes, full size lightweight reversible lids peephole plugs 
and 6-foot U. L. approved cord. Elements are easily re 
placed at small cost. Electric wiring is adapted to stand 
ard house circuits. Cone 04 maximum recommended 
temperature 
MODEL H is cor structed in “cial rolled-edge steel 
drum, mounted on casters. 414" of refractory and in 
sulation, attractive finish. The only kiln at any price to 
feature a special 2” thick refractory bottom which, if 
made uneven by glaze drips, may be easily replaced at 
low cost without dismantling or rebricking the kiln 
Lightweight lid, peephole plugs (2), and 6-foot U. L 
approved cord. Cone 04 maximum recommended tem- 
perature. 
ER 
] 
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The L.A. Moulton Co. 


You can afford a LAMCO Kiln! 


round chamber of LAMCO Kilns produces uniformly radiant 
heat throughout so that all parts maintain the same tempera- 
ture. LAMCO Kilns withstand the shock of repeated firings 
and consistently produce the results you want 


Thousands of LAMCO kiln owners all over the world attest to 
the personal satisfaction and savings achieved from having 
their own LAMCO Kilns—always available for firing when they 
are ready. Tall figurines, large platters—any objects that a 
ceramist might design—can be readily fired in one of the 
LAMCO models. The modest cost of the famous ‘’Add-a-Unit”’ 
Mode! D Series has given the opportunity to ceramists who 
ordinarily would not consider buying their own kiln to fire their 
work at home or studio economically. You, too, can share this 
joy and satisfaction by owning a LAMCO kiln 


No matter how much, or what size or shape of work you do, 
you'll find the the right LAMCO Kiln for your needs. You may 
be sure its performance will be unsurpassed in its class. . . its 
power consumption as low as you can get. ..materials and 
workmanship excellent its price the most reasonable, with 
no extra charges. All LAMCO Kilns are designed for the ceram- 
ist through research into his needs, coupled with recommen- 
dations of leading ceramists all over the United States. The 


f 


PLUS 


for orders received during October 1961 





BONUS FOR OCTOBER BUYERS: 
Save during our Pre-Christmas SPECIAL OFFER 


NO SHIPPING CHARGES 
NO PACKING CHARGES 


Every LAMCO Kiln owner receives a complete 8-page in- 
struction book on operation and care of electric kilns; a list of 
accessories and replacements; generous sagples of LAMCO 
refractory ‘¢oating for maintaining the firing chamber, and 
LAMCO kiln wash for protecting the kiln floor and shelves 
Kilns are shipped in attractive packing cases, furnished at no 
extra charge. 


LAMCO Kilns were developed by a firm experienced as 
designer and manufacturer of refractories and high tempera- 
ture insulations in industrial use all over the world. This know- 
how is passed on to you in a high quality, moderately priced 
kiln that says to you at first glance: ‘You can’t afford NOT to 
own a LAMCO Kiln.” 


@ Consider the shipping weights indicated in chart ) 
below and you'll realize the great savings this offer 
makes possible. No matter where you live (within 
Continental U.S.) DELIVERY IS FREE! (No packing 
charges ever with LAMCO.) If you're ordering for a 
Christmas gift, place order in October and we'll be 
glad to hold shipment for a specified date 





Check this chart to help you choose the LAMCO kiln or combination 
best suited to your particular needs: 























INSIDE DIM x 6l/," | | x 8!/, «13 Hi’ x 15 14° « 6!/, 14° x 13" 14° x 18 
OUTSIDE DIM. | ie" x15 | ie" x 17" | 18" x 21" | 18" x 231 20" x 17 21" x 23i/, 3" x 36 
VOLTAGE is Vv Ss V. mS V. 1S V. 5 V. 230 V 230 V 
POWER | i450 w. | 1450W. | 2300 Wz 2300 W. 1650 W 2700 W. 3450 W 
SHIPPING WT. | 15# a7# 115# 127# \20# \90# 230# 





Then compare our regular prices below and agree with thousands who have found 


“never so much kiln for so little money . . ! 


THE L. A. MOULTON COMPANY 
SIR FRANCIS DRAKE HIGHWAY 
FOREST KNOLLS, CALIFORNIA 


“ 


DATE 


Please ship the following LAMCO KILN(S). | understand that orders received by you during October 1961 will be 
shipped FREIGHT PREPAID (if later, by freight collect) and that prices indicated are my total cost during this Special 
Offer (California residents please add 4% Sales Tax.) 





MODEL "'D’, $38.50 ([) MODEL “F”, $59.50 
MODEL “DE’. $26.50 (] MODEL “FE”, $43.50 Total remittance of $ enclosed. 
MODEL ‘DX’, $5.50 [1] MODEL “H”, $149.50 CHECK [] MONEY ORDER 
NAME 
ADDRESS 





STATE 

















NOTICE TO IRCO KILN OWNERS: We have assumed production of the IRCO line of kilns originally produced by Insulating 
Refractories Co., which firm is now devoting all time and interests in technical and industrial tields. LAMCO kiln units are 
now furnished with a greatly improved refractory interior (developed by IRCO) but are interchangeable in every way with 
the original IRCO models. LAMCO is also sole supplier for IRCO kiln owners of all items of parts and supplies. Write us 


your needs. 


SIR FRANCIS DRAKE HIGHWAY 
FOREST KNOLLS, CALIFORNIA 
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America’s Finest Colors 
DEALERSHIPS AVAILABLE 


The Crowning Touch for Christmas 





+ Mayco Vibrant RED 


Mayco Vibrant Red’s outstanding qualities as- 
sure you of finest results when firing Christ- 
mas decorations—or any piece where a true, 
desired. Among its finest 


sprightly red is 


proven characteristics are its resistance to 
burn-out and craze—and it does not flow at 
Cone 06. It’s such a merry, inviting Holiday 
color. Try it! Other Superior MAYCO colors 
for those perfect Yule touches: * White Foam 
* Lustre Green * Woodland Fantasy * White 
Drape (flows into other colors—excellent on 
Lustre Green—combines with many MAYCO 
glazes). 


MAYCO COLORS 


10645 Chandler Boulevard 
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Advances in engineering and 
motor design have made this new 
concept in a potter’s wheel possible. 
By incorporating the light weight, 
yet sturdy, pan of Royalite and a 
welded tubular steel frame, Eastern 
Art Craft has developed a compact, 
rugged, potter’s wheel. 72” throw- 
ing head is easily spun off for quick 
and thorough cleaning of pan. 


Unique centerinc Device 
simplifies the most difficult step for 
the novice and speeds up production 
for the professional. 

This optional accessory, CD1, 
means greater enjoyment for the 
amateur by aiding him in precise 
centering of every “throw”. . . $15. 


“Geir-CéNTERED” Potters Wheel 


% ‘ og 


No bolts, no fastening down 


OUTSTANDING FEATURES 


you'll convince yourself and buy! 


VARIABLE SPEED, 115 VOLTS, 

30 to 160 RPM AC or DC 

/ MOTOR INCLUDED IN PRICE 
/ PERMANENTLY LUBRICATED 
MOTOR and GEARS 

ONE YEAR UNCONDITIONAL 
GUARANTEE 

/ FOOT SWITCH MAINTAINS 
CONSTANT SPEED, ADJUSTS AT 
A TOUCH, YOUR FOOT DOES NOT 
HAVE TO REMAIN ON CONTROL 
Compact size: 22” x 18” x 914,” high 
and light weight: 24 pounds. . . 
complete, at this price . . $130. 

Write for Brochure 
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EASTERN ART CRAFT Zo, 


P.O. Box 732 


Abington, Mass. 











FREE 
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Dealers 


Only an Abeba 














ATTRACTIVE, heavy-wire magazine dis- 
play racks to aid dealers’ sales of 
Ceramics Monthly in their studios. Send 
coupon below immediately, on your let- 
terhead, for single-copy sales program 
and FREE magazine ae § 


Circulation Manager 
CERAMICS MONTHLY 
4175 N. High St., Columbus 14, Ohio 


Please send us information on your single copy sales 
program—for dealers only. 


STUDIO_ nan 


ADDRESS_ 
CITY/STATE__ 
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..+ MORE ABOUT HINGED 
BRACELETS 


by KATHE BERL 


AST MONTH’S column was about bracelets and 

how to make real, honest-to-goodness hinges on them. 
I know that making these involves a lot of really hard 
work and I hope that some of the readers were inspired 
to make the effort to try them. And I hope that they 
were successful! 

This month I want to explain my own pet hinge — 
my “secret” one. It is quite ornamental and different in 
appearance. It is not as dainty as the conventional type, 
since it is a bit heavier, but it is easier to make, 

In the main, this hinge differs from those described 
in the last article in that there is almost no soldering 
involved. The hinges on either side of the enameled link 
are made from the same piece of metal as the link. And 
since the hinges are not enameled, they show off the 
metal from which they are made. Thus, if you enamel 
the bracelet on silver you have nice exposed silver links. 
And if you work on copper you end up with copper 
hinges, which you may think is not so nice, Every cloud, 
however, has its silver lining, and every copper hinge 
can be silver plated if you wish. You can have it electro- 
plated by a plating concern, or you can do it yourself 
with the wonderful new liquid silver sold in craft supply 
stores. This amazing silver plating solution makes any 
metal “silver.” 

You can plan to make your bracelet from two halves 
fitting around the wrist or from several parts or links as 
we did in the last column. However you work, the pro- 
cedure is the same. Take a piece of paper of the width 
you want the bracelet to be, and measure the circumfer- 
ence you want. Then divide this strip into as many parts 
as you want the bracelet to have links. 

If all of the links are to be one size, cut one paper 
pattern. But if each link is to be different, each pattern 
must be cut out individually. Since the hinge will add to 
the size of the link according to how heavy it is made, 
allow for this on the pattern. You will have to cut down 
the size of the pattern or cut down on the number of 
links. 

Now trace off these links onto another piece of 
paper. To the right and left of each link add about a 
quarter of an inch more for the hinge. Divide this added 
section into five equal parts orf each side, to make three 
hinge sections on the left of each link and two to the 
right. Figure 1 explains this much better than I can 
with many words. Now, cut this out on the paper pattern 
and trace the pattern onto the metal. Finally, cut out 
the shape from the metal. 

On each side of the hinge sections make horizontal 
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cuts which divide the hinge into several narrow strips (I 
call them “noodles”) that are very even and no less than 
1/16th of an inch wide. Hammer these down over the 
edge of the bench anvil and finish curling in each strip 
with round-nosed pliers to form a small piece of tubing. 
Place a heavy wire, of the kind you will use for the 
rivet, through the two or three hinge sections on each 
side. Using a small hammer, carefully and tenderly form 
the “noodle” to fit over the wire. Remove the wire 
carefully, then hard solder the end of each curl to its 
base on the link. This makes the tubing forever secure 
(Figure 2). 

When all of the links have been equipped with 
hinges, join the links with rivets. Do not hammer the 
rivets flat, however, since they must be taken out again. 


Figure 


Finish any shaping of the bracelet as you want it to be, 
but be careful not to disturb the solder. 

Next, remove the rivets and enamel the parts. In 
case of any missing counter enamel, cover the soldered 
areas with rouge paste. This type of bracelet and hinge 
looks especially good with silver wire cloisonne, but 
any of the enameling techniques should be effective. 

When the enameling is done, rivet the links and 
lock as was described in last month’s article on hinged 
bracelets and you're finished! ® 





OF CRAFT SUPPLIES 


Enamel powders 
Hotpack Kiins 

Dremel power tools 
Jewelry findings 

Steel and copper shapes 
Tools and accessories 
Decorating materials 
Enameled tiles 

Paasche spraying equipment 
Liquid enamels 

L & L kilns 


Firing tools 





_ ~ Copper Cat jewelry kits 


This big, new, fully-illustrated catalog includes a com- 
plete line of materials and equipment for enameling, ceramics, 
and other crafts. Whether you’re a hobbyist, professional, 
teacher or student, you'll find everything you need .. . select 
and order at your leisure from one complete source. Take 
advantage of convenience, fast shipment, and attractive low 
prices. You'll find over 200 enamel colors listed, more than 
50 jewelry items, an outstanding selection of copper trays, 
bowls, and free form pieces. 


SEND FOR YOUR FREE COPY NOW! 





Thomas C. Thompson Co. Dept. CM 
1539 Deerfield Road — Highland Park, Ill. 


Please send your free catalog of enameling and 
craft supplies. 
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Glazing Salt Shakers 


When glazing salt and pepper shakers, I put straight pins 
(dressmaker pins) in the holes at the top of each piece. In this 
way I can do a faster and better job of glazing without plugging 
up the holes with glaze. When the glaze has dried on the pieces 
the pins are removed and the shakers are ready for firing. For 
those salt and pepper shakers with larger holes, I use the special 
pins having the large heads 

Helen Robinson, Schenectady, N.) 


On Drying Tiles 

To prevent irregular-shaped tiles from warping during the 
drying process, place them on unglazed bisque tiles. Leave ait 
spaces between the pieces for more even drying. When a tile is 


full, put another bisque tile (face down) on top of the clay 





pieces. Then stack that tile with mo.¢ pieces, add another bisque 
tile, etc. 
All the clay pieces must be of the same thickness, of course 
This procedure will insure a slow and safe drying for your 
clay tiles Bill Innis, Pasadena, Calif 


When the last tile is in place on top, add a weight 


Wood Display Blocks 


For a “quickie” job when you need a finished wood 
block on which to mount one of your ceramic or sculpture 
pieces, take a piece of scrap pine or plywood and stain it by 
rubbing it gently with one of the household furniture and 
scratch covering polishes. Apply the polish with a soft cloth, 
and rub lightly to bring out all the beauty of the wood grain 
Brands not specifying any particular color generally turn out a 
light golden tone; and one labeled as special for redwood gives 
a lovely red tone. Every lumber yard keeps a supply of scrap 
ends which you can purchase for next to nothing. I keep a 
box of these pieces on hand for emergencies 

Sally Remaley, Hobart, Ind 


Different Clays for Beads 
I got fine results by using three different kinds of clay for 
the beads in a necklace. I used clays that fired light grey, 
orange-brown and black. Over these I brushed the same glaze, 
a white tin glaze with copper oxide in it, and the results ranged 
from light to dark green. Stringing the beads from the dark to 
light shades produced a delicate and pleasant effect. 
C. Jungerius, Haag, Holland 








a 
Dollars for your Thoughts 
‘ag ee eee eee CM pays up to $5 for each item used in this 
$ column. Send your bright ideas to CM, 4175 N. $ 
. | ee: MT High St., Columbus 14, O. Sorry, but we can't 
TEA a a OI ' acknowledge or return unused items. 
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GLAZING, DECORATING 


AND FIRING 


HUGE POTS 


by F. CARLTON BALL 





In the September 1961 issue of CM, Carlton Ball demon- 
strated how he makes a very large pot on the wheel. In this 
article he continues the demonstration, showing the special tech- 
niques he has developed for decorating, glazing and firing these 
If you missed the beginning article, back issues may 


still be obtained. See Page 38 for details. Ed. 


_ BISQUE FIRING of a very large pot should 
be done slowly, even after a long drying-out period 
It is best to heat the gas kiln for 24 hours with a very 
low flame or even the pilot flame, keeping the tempera- 
ture below 150°F. An electric kfln should be kept on the 


huge pots 





“low” position, with the door ajar and the peepholes 
open to prevent a too-rapid climb of temperature, 
When the temperature is raised, it should be raised 
slowly enough so that it takes six hours or more to reach 
600°F. I have known cases where pieces of clay have 
blown out of the sides of large pots at temperatures as 
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low as 500°F. when the kiln was heated at the average 
firing speed. 

My demonstration pot, which was 69 inches tall 
when it was finished and 65 inches when dry, was just 
64 inches tall after the bisque firing. 

Glazing the inside of a large pot requires some 
special handling. Because of the size of the piece and 
its absorbency, the glaze consistency must be quite thin. 
I think it is a good idea to pantomime the procedures— 
pouring the glaze into the pot, setting the glaze container 
down, lifting the pot and revolving it as the glaze is pour- 
ed out—just to discover if you can handle the pot and 
have the space necessary for the job. After this “dry 
runthrough” you should be ready to do the actual inside 
glazing. Be sure you have enough glaze to do the pouring 
job! I used about one gallon of glaze for the pouring 

Please Turn the Page 
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1. GLAZE is poured into bisque 
pot. Pot is rotated as glaze is poured 
out into pan (See photo, page 15). 


procedure for this particular pot. 

There do not seem to be any special problems con- 
nected with applying the glaze to the outside of a large 
piece. I used a white satin matt and sprayed it on. Some- 
times I put a small quantity of corn syrup in the glaze so 
that it has a hard surface when it dries. This prevents 
the glaze from being marred or even coming off the pot 
when it is handled. 

In decorating a large pot, I like to sketch my design 
directly onto the glaze with a very dilute blue ink, The 
reason for this is that the pot can be observed and criti- 
cized from a distance to see if the decoration fits the 
shape. Corrections are easily made or the design can be 
done over completely by sketching again with a less- 
dilute ink. The ink burns away completely in the firing. 

The technique I planned to use for my decoration 
was wax resist, so my next step was to paint liquid wax 
emulsion over the ink sketch. Again, I made minor cor- 
rections as I worked. The next step was to brush a color- 
ant over the whole pot. Of course, areas where the wax 
had been applied resisted this application, I used a very 
thin mixture of red iron oxide, water and some corn 
syrup. With the pot placed on the wheel and revolving 
slowly, I applied several thin coatings of the mixture to 
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2. WHITE satin matt glaze is spray- 
ed on the outside of the pot. Glaze 
is allowed to dry thoroughly. 





is ad great satisfaction t 





3. GLAZED pot is centered on the 
potter's wheel and a design is sketch- 
ed on it, using diluted blue ink. 


it. After the first coat of iron colorant is applied, there is 
no exact way of knowing how much more is being applied 
in successive coats. If too little is used the color almost 
disappears in the glaze firing; if too much is used the 
glaze may run and the color be too dark. It is perhaps 
best to apply slightly less iron than you think is needed! 

An outline of the design can be used most effective- 
ly in wax-resist decoration, and this is good insurance 
in case the coating of colorant proves to be inadequate. 
To do this outline work, I brush a coating of wax over 
the whole pot surface, design and all. With a needle 
or pointer I scratch rather heavy outlines through the 
wax and around the design units, then brush more of 
the iron mixture into the sgraffito lines. This is easy to 
do, since only the cut-away lines absorb the color. I must 
caution you not to use too much of the iron mixture in 
the lines, however, since it can flux the glaze and cause 
lines to fill in and run. 

With the decoration finished, the pot is fired. I used 
my normal firing time for the glaze fire, taking eight 
hours to reach 2300°F. in a reducing atmosphere. 

I find that it is a great satisfaction to complete one 
of these very large pots, and I hope that you will try it 
and get the same enjoyment from it as I do. ® 
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tttomplete one 


4. LIQUID wax emulsion is painted 
over the inked-in design, and any 
corrections in the design are made. 


7. NEEDLE or pointer is used to 
scratch full lines around design units 
to emphasize the decoration. 
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5. THIN mixture of red iron oxide 
and water is painted over whole pot 
surface. Wax resists this colorant. 


8. MORE of the colorant mixture is 
brushed into the scratched lines to 
emphasize the outlining of the design. 


of these very large pots...” 


6. LAYER of liquid wax emulsion is 
painted over the entire outside of 
pot as it revolves on the wheel. 


9. GLAZED and decorated large 
pot was fired to 2300 degrees F. 
in a reduction atmosphere. 








High School Students Interpret 





The ‘Look’ Of Music 


by JOHN KENNY 


‘T'HE HIGH SCHOOL OF ART AND DESIGN 

in New York City is a highly specialized school 
which prepares young people for careers in the field of 
art. In addition to the regular high school 
students at this unique school receive training for careers 
in illustration, industrial design, fashion and many other 
art areas. 


course, 


Among the courses offered to students is one in 
ceramics and sculpture. The project shown here was done 
by design majors who had had no previous experience with 
clay, but tackled a problem for execution in clay at the 
end of their senior year. Under the guidance of their 
instructor, Mr. Ben Clements, Art Chairman, these young 
people were given an assignment to design and make a 
plaque inspired by music or musicians. 








The various steps in the project included preparing 
the design, rolling out the clay and transferring the design 
to it, cutting out the shapes, applying textures, firing, glaz- 
ing with commercial glazes, firing again and then assem 
bling and mounting the finished pieces. Some of the pieces 
were set in plaster or cement; others were fastened with 
a mastic to pieces of plywood. 

The photos show some of the students at work and 
a few of the interesting results of this project. The 
work of the entire class is on display in the school’s 
exhibition gallery, 1075 Second Avenue, between 56th 
and 57th Streets, October 13. 
CERAMICS MONTHLY who live in, or are visitors to. the 


through Readers ol 


New York City area are cordially invited to visit this 
student exhibition. @ 





MUSIC AND MUSICIANS inspired 
these unusual plaques made in a 
high school ceramics class. 
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THE VARIOUS STEPS in the project included 
preparing the preliminary design on paper, 
cutting the pieces from a slab of clay, and 

applying prepared glazes and firing the parts. 





OCTOBER, 196! 


Designed for hand building: 





HEN SEEKING to find new forms in our clay 

products it is well to examine the possibilities of 
new tools, to use existing tools in a different way or to 
invent new ones. The pottery samples shown here demon- 
strate a quality of form unique to a particular process 
and attainable in no other way. 

Craftsmen who do a lot of slab building may agree 
that the rolling pin method demands quite a bit of effort 
for every square foot of slab produced. The slab-cutting 
method shown here can produce about eight square feet 
of perfectly even clay slabs in about ten minutes, from 
the wedging of the clay block to the finished slabs. Match 
that with a rolling pin! The same amount of cutting time 
with a larger box would produce more. 

The cutting wire and box for slab slicing, shown in 
this series of photographs, were constructed in size and 
proportion to meet the demands of some pottery pro- 
jects the writer had in mind at the time. The size of this 
tool can be altered to fit the scale of pottery the craftsman 
may have in mind. Since it is so easy to build I think it 
would be handy to have several types of boxes and 
lengths of wire cutter to fit various jobs. These observa- 
tions may serve to illustrate the important relationship 
that exists between the limitations and potentials of the 
tool or process, and the size, character and style of the 
finished pottery form. 

The materials used to construct this slab-cutting 
outfit were scraps of wood from a packing craft. Figure 
1 shows the parts used in the wire cutter itself. A section 
of 2 x + wood was selected for the handle so as to form 
a thick and firm block to which to attach the end pieces 
of wood for holding the spring steel wire. Since the 
tension of the wire must be great enough to cut smooth 
and straight, large bolts and a wide handle are necessary 
to hold the wire. The wide handle also affords a 
broad grasping surface for both hands, necessary when 
cutting very stiff clay. In this case, the handle was cut 
about 11” long. Large screws (size 4%” x 2”) were used 
to fasten the wooden end pieces to the handle. Washers 
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Construction and Use of a 


SLAB 
SLICER 


by DON WOOD 


were used for a wider grip on the wood. After assembly 
of the wooden parts, the handle edges were beveled with 
a block plane, corners rounded with a wood rasp, and 
the entire handle sanded smooth (Figure 2). The cutting 
wire was then installed and “tuned” to a high tension 
with the eye bolts. It may be realized here that different 
wires twisted, smooth, thick or thin make different 
surfaces in the cut, and the choice of the wire is a design 
decision of utmost importance. Also, the cut of grogged 
clay will be different than a smooth textured clay. 

Figure 3 shows the completed outfit with a selection 
of slats placed in the box and “C” clamps used to clamp 
the box to the table. The box can be constructed in any 
convenient manner and a bench stop could be used 
instead of the clamps when cutting the slabs. 

A brick of clay is shaped up with some wood slats 
Figure 4) to a size that fits the box loosely and _ rises 
above the sides of the box about a quarter of an inch. 
This top quarter-inch slice will even off the top of the 
clay brick and make all subsequent slices of an even 
thickness. 

To make a cut (Figure 5), the wire cutter is drawn 
through the clay brick with the ends of the wire resting 
on the sides of the box. This can be either a pull or a 
push in the direction of the closed end of the box, If 
the operator stands at the open end of the box and uses 
a pushing motion to cut the clay, he will be in a position 
to add slats of wood to raise the clay brick without 
moving to the other end of the box. 

Slats are added (Figure 6) to raise the clay for each 
cut. The thickness of the cut slab is determined by the 
thickness of the wooden slats used. I use a selection of 
slats, ranging from 4%” to 34” thickness, which can be 
used in any combination for desired thicknesses. Cor- 
rugated cardboard is good enough for a short time, but 
plywood slats are best for permanent use. One slat can be 
used for stacking the cut slabs, and these can be stored 
with waterproof deep-freeze paper between them to 
preserve them at constant water content for a long time. 
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1. PARTS used to construct the slab-cutting outfit include scrap 


wood, spring steel wire, bolts, screws and washers. 


The strips of cut slabs can be welded into a large 
slab of any size by rolling their overlapping edges together 
with a rolling pin (Figure 7). Some distortion will 
probably result in fired clay formed in this way, because 
of the different density of the mashed joints of the clay 
slab and the wire-cut parts. This distortion will more on 
less depend on the particular clay and on the form of 
the finished pot. 

No doubt, if this story should end here, many a 
reader would discover and exploit the other cutting possi- 
bilities for the slab slicer as shown in Figures 8, 9 and 
10. It was the discovery of these cutting possibilities which 
led the author to the design use of decorative panels in 
slab-built pots. 

The decorative slab is made simply by raising and 
lowering the cutting wire from the top of the box while 
it is being passed through the clay brick. Each cut will 
provide both a negative and a positive relief. A little 
experimentation wil] show how infinite the possibilities 
are for cutting decorative slabs. The slab second from 
the left in Figure 10 was made by “walking” the wire 
alternately two hops or one side and three hops on the 
other side of the box while drawing the wire through 
the clay brick. 

The next logical step in the development of this 
versatile tool is to design pattern tracks to be fastened 
onto the top of the box sides where the wire cutter is 
drawn. Any number of identical slabs could be cut for 
use as textured tile faces for fireplace walls, garden walls 
or room dividers. These tracks could be made of soft 
aluminum angle stock or from wood, plaster or plastic. 

Although exploting a new tool may bring many new 
forming possibilities into view, ‘it takes a lot more than 
being “tricky” with a new method to make a well-designed 
ceramic piece. The author certainly does not suggest 
that any tool can guarantee a good design. No matter 
how much fun a process may be, it is still the quality of 
the design judgement that creates the good or bad pot. 


Please Turn the Page 
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2. HANDLE edges are beveled with block plane, the corners are 
rounded with a wood rasp, and entire piece sanded smooth. 


3. COMPLETED outfit includes the slab slicer, box, slats for raising 
clay, and “C" clamps to fasten box to table. 





4. BRICK of clay is shaped with wood slats to a size that loosely 
fits box and rises above sides a slight amount. 
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SLICER . . . (continued) 


tn _ 


WIRE cutter is drawn through the clay brick to even the top 6. SLATS are added to raise the clay brick for each cut. Thickness 


of the lump. The wire ends ride on sides of the box. of cut slab is determined by thickness of slat used. 


dla 


7. SLABS of any size can be made by overlapping the edges of 8. DECORATIVE slab is cut by raising and lowering the cutting 
cut slabs and welding them together with a rolling pin. wire from the top of the box as it is passed through the clay. 


9. WOODEN slat is inserted to raise the clay so that the 10. Positive and negative slabs can be cut. Text explains how 
decorative slab can be cut free of lump with the cutting wire. slab second from left was made by “walking” the wire. 
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KILN-FORMED GLASS 


INLAID 
GLASS 


by KAY KINNEY 





BALLET SCENE is panel of pale, muted amethyst. Figures are strong 
plum. Male figure is accented by deep cobalt triangle torso; ballerina’s 
dress ranges from turquoise to light cobalt shades. 


THE WORD “INLAY” usually is construed to mean 

the removal of portions of the base or surface, 
followed by filling in such spaces with a contrasting color 
of the same material or with a totally different sub- 
stance. Ceramists are familiar with this method, in a 
technique called “mishima,” in which a linear design 
is incised on a flat or curved clay surface, then filled 
with a contrasting glaze and fired. Inlay of wood requires 
precision and skill in fitting innumerable sections together 
to form intricate designs which ultimately will be flush 
with the original surface. Certain types of European 
and Indian jewelry consist of silver or brass inlaid with 
enamels or semi-precious stones. In these instances, inlay 
is a manual procedure which would be difficult to apply 
to working with sheet glass. 

Rather than cementing, grouting or filling in to 
attain a flush surface in glass work, many sections of glass 
pieces can be incorporated into one unit by fusing them 
in a kiln, Certain manual dexterity is required in cutting 
the glass sections which form the design, certainly, but it 
is the manner of placement in the kiln and the firing 
ARCHED PANEL of inlaid wees perenne i. Teatomiiie which determine whether the glass will assume a three- 
monk. Robe and cowl are sections of light and dark dimensional nts flat surface. ; ‘ : 
browns highlighted on one side with emerald. Face and Pre-planning the design is essential for this technique, 
hands are pale amethyst. Please Turn the Page 
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1. SKETCH for inlaid glass project, prepared in ad- 
vance, will serve as cutting guide and for final place- 
ment of segments on base panel. 














2. THE BASE panel of glass is made by placing a sheet 
of clear cathedral glass over the pattern and cutting out 
the shape. 





3. DESIGN segment is cut from colored glass placed 
over the paper pattern. Scrap glass can be used to 
make small design segments. 








4. WHEN ALL glass pieces have been cut, the base 
panel is positioned over the pattern and each design 
segment is glued to the base. 








5. THE PANEL is turned upside down for firing on a 
shelf coated with separator. This separator prevents glass 
from fusing to the shelf. 
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6. FINISHED PANEL is predominately blue and green glass with 
red accent. All glass pieces used in panel are cathedral glass. 


since the colored sections have a tendency to spread; a 
minimum of 4g” between the sections results in approx- 
imately 1/16” spacing after firing. Photo 1 shows a 
proposed design sketched on paper. This pattern will 
serve as a cutting guide as well as a model for exact 
placement of segments on the base panel. Note the cutting 
off of sharp corners of the panel. Straight edges are less 
apt to distort if the corners are severed 

The sheet of clear glass is placed over the pattern and 
the base panel for the project is cut, as is demonstrated 
in Photo 2. This method gives the greatest accuracy. 

Photo 3 shows a segment of the design being cut 
from colored glass. In executing small panels, scrap 
glass can be used for this purpose. In this case, the 
margin removed from ‘previous cutting of a circular 
shape provided the proper curve for the upper fin of the 
fish, and only straight scoring of the remaining outline 
angles was necessary. 

When all pieces of glass are cut, the base panel is 
positioned over the pattern, as shown in Photo 4, and 
each design segment is carefully glued to the clear glass 
base. Only a minute amount of glue is used, and it is 
applied with a toothpick to two or more strategic points 
on each piece. 

After the glue is dry, the panel is turned upside 
down for firing. That is, the deSign segments are on the 
bottom, not on the surface as in superimposed glass. 
Photo 5 shows how reversing the panel results in a 
reversal of the design. If direction is important, the 
original planning of the pattern should take this into 
consideration. The kiln shelf, fire brick or other surface 
on which the panel is to be fired, should be coated with 
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a separator to prevent the glass panel from fusing to the 
shelf during the firing. The separator should be mixed 
with water and sprayed or brushed on the shelf, and be 
allowed to dry before the glass is fired. Sifting on of 
dry separators is undesirable for this technique, since any 
powdered material may be dislodged and separate the 
segments from the base. 

Firing should be done at a slightly higher tempera- 
ture than is required for surface fusion of superimposed 
glass. This insures incorporation of all separate sections 
into one unit. Sometimes the edges of the panel are 
slightly irregular after firing; such irregularity can be 
removed by grinding on a rubber abrasive wheel, or it 
can be concealed by framing with wood or metal. 

Cathedral glass was used for the base panel of this 
demonstration piece, as well as for the segments which 
form the design. The panel itself is colorless, so no prob- 
lem of color change was presented. Blues and greens 
predominate in the design, the one contrasting accent 
being the bright red eye. Photo 6 shows the finished fired 
panel. 

Although window glass can be substituted for 
cathedral glass, the range of available colored glass hav- 
ing a similar coefficient of expansion is somewhat limited. 
Attempts to inlay window glass with cathedral glass 
proved umsuccessful, since the window glass usually 
fractured during the firing. 

In working on a base of colored glass, you may 
find it necessary to work with the aid of the “light box” 
described in the fused-glass article in the September 
61 CM. It is amazing how even the palest tint of back- 
ground glass can change the whole color scheme. ® 
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MARC BELLAIRE DEMONSTRATES 





FOUR VALU 


OF BLUE 


Delft Ware is inspiration for this traditional design 


NSPIRED by the many beautiful examples of Delft 

pottery pieces to be seen’ in our museums, Mar 
Bellaire demonstrates how to adapt some of the features 
of this work to making an ornate design on a plate. 

Delft ware was made in Holland in an effort to 
imitate the blue and white porcelain imported from 
China. The Dutch potters covered their pottery pieces 
with a white opaque tin glaze and painted their decora- 
tions in cobalt on the unfired glaze. Thus, glaze and dec- 
cration were matured in one firing and the design actual- 
ly became a part of the glaze. 

This technique also was used in France, where it 
was called faience, and in Spain and Italy where it was 
known as majolica. 

Marc Bellaire uses the technique of decorating direct- 
ly over the unfired glaze in doing an elaborate decoration 
of flowers, leaves and a border in different values of one 
color. 
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The work is done on a round bisqued plate covered 
with an opaque white glaze. This is the true treatment of 
the technique. If work is being done on a white-firing 
body, transparent glaze could be used instead. The glaze 
is permitted to dry thoroughly before decoration is start- 
ed, as it then is harder and consequently easier to sketch 
and paint on. 

The design chosen is a floral one with a_ border. 
which is rather traditional in Delft. Work is started with 
a pencil sketch of the main design unit which fits and 
fills the center space and leaves space around the rim for 
the border decoration. The central design is a rather 
Baroque one, using strong curving lines. 

In keeping with the Delft theme, marine blue under- 
glaze is chosen for the monochrome color scheme. This is 
a strict cobalt color. The various values are obtained by 
adding water to the color. The first value is made by 
putting some of the color on a glass slab and thinning it 
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1. MAIN design unit is sketched with pencil over dry, unfired 
glaze. Strong curving lines suggest traditional decoration of Delft. 





3. LEAVES are made by using a light value of the blue colorant; 


petals are made with the shader, using a darker color value. 


with water. If desired, a small amount of frit or even 
some of the base glaze can be added. ‘The addition of a 
small amount of glycerin makes brushing easier, Starting 
with the large mass of areas, the artist uses a square 
shader brush (#12) to make circles. The brush is held on 
the plate area and rotated or rolled to make these shapes. 
The shader brush is used again to make the leaves, 
using the same pale value of color, The brush is started 
on its chisel side, then is slurred to one side for width, 
then relaxed to make a fine point. The petals are made 
next, using a slightly darker value of the blue colorant. 
Short flat strokes from the same brush are used for 
the strong units of the border design, These are made 
with the same color value as was used for the petals. 
The border is rather formal, to contrast with the 
freedom and complexity of the design inside. The linet 
brush is used to apply the connecting lines between the 
first flat strokes of the border. The color value is slightly 
darker than any so far used here. This same value is now 
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2. BLUE underglaze is thinned with water on glass slab, then is 
applied to the plate from a square shader brush to form circles. 


a oo ‘ 
4. PETAL value of the blue underglaze is used again, this time 
for the short flat strokes that begin the formal border decoration. 


used to accent the shapes of the leaves, providing a 
shadow effect rather than a strict outline. 

_ Final accenting of the design and the border is done 
with the fourth and darkest value. The liner brush is used 
to make the stems and tendrils, to put in other accent 
lines, and to spin on a band to further formalize and de- 
fine the border. 

The plate now is finished and ready for firing. It 
could be fired just as it is, or it could be given an extreme- 
ly light sprayed coating of the base glaze to soften the de- 
sign effect. Another technique that might be desirable is 
to apply a light spray of glossy transparent glaze over 
the decoration, as some of the Dutch potters did on their 
work to give it more brilliance. 

It is not necessary, of course, to work only with the 
cobalt color. It is best, however, to stick with a monochro- 
matic effect on this type of design, and use only different 
values of one color. 


Please Turn the Page 
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5. DARKER value is used for the connecting lines of the border 6. FOURTH 
treatment and for the shadowing accents on the leaves. 





pee 


value is used to accent the design and to further 
formalize and define the border area of the plate. 








TILE shows basic strokes for this demon- 
stration. On the left, the circle and ribbon 
are made with shader brush, as are the leaf 
and square shapes on the top right. Liner 
brush is used to make decorative leaf mark- 
ings and stamens, lower right. 








RIBBON stroke for flower petals is made 
with the shader brush held straight up and 
at the same angle at all times. It starts with 
chisel edge, then forms slur or wide part 
as more pressure is applied, then releases 
to chisel position. 





S-CURVE is used to make the leaf stroke. 
Here the shader brush produces thin and 
wide variation through change in direction. 
This is in direct contrast to the use of 


pressure for variation, as is demonstrated 
in the ribbon stroke. 
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HORSE AND RIDER plate demonstrates a 
contemporary treatment of the traditional 
Delft technique. 
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SHOW TIME 


Pacific Northwest 
Arts And Grafts Fair 


T HE PACIFIC NORTHWEST Arts and Crafts Fair is 
among the largest outdoor art shows in the country. 
This year’s 15th Annual Fair, held in Bellevue, Washing- 
ton, exceeded past records in both attendance and sales. 
Crafts were exhibited in a roofed, open-air pavilion in 
the Bellevue Shopping Square, and an extension of this 
pavilion provided a large display for Architectural Crafts, 
an increasingly important division of the show which is 
judged apart from the craft entries. 

Conditions of entry in the Fair require that every- 
thing must be original and for sale. Sales during the 
three-day July event totaled over $22,000, and crafts 
accounted for over 60% of this amount. Judges for the 
Craft Division were: Luana Sever, weaver; Jean Knut- 
son, jeweler; and Henry Lin, potter. 

Robert Sperry, Seattle, was named “Craftsman of 
the Year,” an award which gives recognition to a crafts- 
man who produces work of consistently high quality. A 
minimum of 20 pieces must be exhibited to qualify for 
this award, which has been presented only once before 
in the 15-year history of the Fair. ® 





LARGE, EARTH-TONED DISH by Robert Sperry, Seattle. 
First Prize and Purchase Prize in the Crafts Division. 
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HANGING STONEWARE LAMP by Aurilla Doerner, Bellevue. 
Honorable Mention in the Architectural Crafts Division. 





WINNERS in the Craft Division were (left to right): SMALL BLUE 
BOWL by Robert Sperry, Seattle; First Prize. GLOBE-SHAPED BOTTLE 
by Barbara Brotman, Seattle; Third Prize. CELADON PORCELAIN 
BOTTLE by Virginia Wysel, Believue; Second Prize. TALL BOTTLE by 
Jeanne Speelman, Bellevue; Second Prize. 


29 








‘aw 





30 





LAVA 
GLAZES 


by HARDING BLACK 


Y FIRST INTEREST in the bubbled glazes known 


as lava glazes began when I saw some examples o 


this work being done by two leading California potters 
Then later I saw some fine pieces of lava-glazed pots from 
the craft centers of Germany, Austria and Holland 

One day while | was trying some experiments with 
the local reduction glazes of Edgar Littlefield and th 
late Arthur Baggs (Journal of the American Ceramic 
Society, May 1932), I stumbled onto the know-how of 
producing the interesting lava glazes. On one of the 
copper-red glaze samples, I tried using a higher pei 
centage of titanium oxide with the silicon carbide, and 
from my kiln came a green lava glaze! The titanium oxide 
had stiffened the glaze so that the bubbles remained and 
did not smooth out. It also stopped the usual reduction 
of the copper into a red colot 

Lava is a molten stone that has in it bubbles caused 
by some carbonaceous matter present during the melting 
process. A lava glaze and a piece of lava are, in their 
elements, of similar composition. Both of them are com 
posed principally of silica, alumina, calcium and various 
fluxes and coloring metals 

To create a good lava glaze formula, therefore, it is 
necessary to have a high feldspar clay and calcium, plus 
titanium as a stiffening agent to create a bubble that will 
not break easily under pressure 

Nearly all natural stones and clays have some ti 
tanium in the form of rutile or ilmenite. To some degree 
the hardness of the bubbles in natural lava is controlled 
by the amount of titanium found in its natural state. 

For bubbles to occur in natural lava there must be 
some carbonaceous matter in the raw material or else 
there must be a high carbonaceous reducing flame to 
melt it. To make a lava glaze, we introduce the car- 
bonaceous matter into the glaze in the form of 100-mesh 
silicon carbide. A finer grind will disappear in the firing 
and a heavier grind will produce a spotty lava. 

Along with this addition of silicon carbide we use a 
reducing fire. The reduction period for low fire work is 
from cone 010 to 06, and the oxidation period is from 
cone 06 to 04. The reduction period for high fire work 
is from cone 010 to 4, and the oxidation period is from 
cone + to 10. 
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Good lava results depend upon a heavy application. 
I suggest using four heavy sprayed coats for lava glazes 
used alone on a piece, Some of the best lava effects, 
however, result from applying over the lava glaze a 
stiff, light-colored matt. For these oversprayed lava 
glazes, use two heavy sprayed coats of the dark lava glaze 
first, then over this apply the heavy coats of the stiff, 
light-colored matt glaze. 

Here are some of the glaze formulas IT have used for 


good lava glaze results: 


LOW-FIRE LAVA GLAZE CONE 06 to 04 


Ferro Frit G-24 60.0 
Silica 5.0 
China Clay 5.0 
Zinc Oxide 20.0 
Titanium Oxide 10.0 
Silicon Carbide 2 


Che following metallic oxides can be added to the low- 


fire lava glaze for color: 


2% Red Iron Oxide 
1% Copper Oxide 

1% Lead Chromate 
20% Nickel Oxide 

1% Cobalt Oxide 

¢ Manganese Oxide 


For a light overspray coating use the basic lava glaze 
recipe without the silicon carbide or colorant. 


BASIC HIGH-FIRE LAVA GLAZE CONE 9 to 10 


Potash Feldspar 53.0 
China Clay 14.0 
Silica oe 
Whiting mo ee ee vive ee 
Titanium Oxide pectin, 12.0 
Silicon Carbide eer 4 


Metallic oxides that can be added to the high-fire lava 
olaze for colors are: 


407 Copper Oxide 
2% Cobalt Oxide 


3% Tron Chromate 


BASIC OVERSPRAY GLAZE FOR HIGH FIRE 


Potash Feldspar .. 83 
Silica 8.9 
China Clay .. ; eras bo 
Whiting ae Gis, ee 
Barium Carbonate ‘ Ante ale 
Zinc Oxide ... ene ' 3.9 
tale .. aber eat 1.9 
Ultrox . F fh el ee eee 


All of the glazes should be ball milled at least one 
hour. The silicon carbide is added to the lava glazes after 
the milling process. 
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Order now from the 
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MONTHLY 
Book Department 


“ CERAMICS BOOK 
by Herbert H. Sanders 


An excellent introductory 
book on ceramics. Describes 
methods and materials used 
to make pottery by pinch 
method, coils and slabs—as 
well as wheel thrown and 
cast forms. Discusses ceram- 
ic jewelry, sculpture, decor- 
ative processes and kiln fir- 
ing. 96 pages. $1.95 





DESIGN FOR ARTISTS AND 
CRAFTSMEN 

by Louis Wolchonok 

One of the best books on 
design, it will prove inval- 
uable to pottery and sculp- 
ture enthusiasts as well as 
desorators. Geometric form, 
flower and plant form, birds 
and animals in careful detail. 
Oversize format, 207 pages, 
1280 Illustrations, Cloth 
bound. $4.95 


DESIGN 
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CLAY AND GLAZES FOR 
THE POTTER 


by Daniel Rhodes 


Two complete books in one! 
In non-technical langauage 
this is a must for every hob- 
by-craftsman, student, teach- 
er and potter. Fundamenta! 
details on both CLAY and 
GLAZES is furnished — and 
much more. No ceramist can 
afford to be without it. IIlus- 
trated. $7.50 





HANDBOOK OF DESIGNS 
AND DEVICES 


by Clarence Hornung 


Basic designs and variations 
include the circle, line, scroll, 
curvilinear, fret, shield, snow 
crystals, angular interlace- 
ment, and many other equally 
useful symbols. More than 
1800 sketches packed into 
240 pages of informative text. 
Paper bound. $1. 





DESIGNS AND HOW TO 
USE THEM 


by Joan B. Priolo 


Top-notch decorating can be 
achieved by following the 
simple motifs which may be 
easily enlarged or transfer- 
red. With emphasis on mod- 
ern design the author has 
assembled a complete sub- 
ject list including birds, fish, 
flowers, Pennsylvania Dutch’ 
etc. 134 Pages $5.9 
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Letters 


Continued from Page 6 


person, and for the sheer enjoyment of 
creating rather than making or creating 
objects solely for sale as objects made by 
blind people. 

The media we chose to work with first 
were clay, mosiac tiles and leather. When 
our Fall program started in October we 
were able to move into woodworking, sew- 
ing, sculpture, basketry and _ flower- 
making. 

Our whole method of approach 1s to 
encourage the individual to think of some- 
thing he would like to make, and in- 
struct him verbally so that when the 
piece is completed he can say he made 
it himself. Sometimes, when it is difficult 
to communicate, we simply guide hands, 
but we do avoid as much as possible touch- 
ing an article. Certain instances naturally 
require a great deal more guidance 
and I give as an example a young woman 
who was making a wooden table inlaid 
with tile. The tile was to be worked in 
a sailboat scene with ocean, sky, sun and 
fleecy clouds. All of this was fine except 
that this young lady had never seen a 
sailboat. In this instance, we cut out 
of paper various sizes of sails and boats 
and she chose what she thought she liked 
These were pasted on the wooden tray 
to help guide her, and she pasted her 
tiles on this. After she had most of the 
ocean in, she decided on a larger boat and 
a different size of sail and then indicated 
exactly what she wanted and changed 
them. 


It would not be difficult to go on and 
on listing example after example and com- 
parisons of how we work. It is exciting 
and interesting work—primarily because 
all people, sighted or otherwise, who work 
with their hands possess a wonderful phil- 
osophical outlook on life. This is presented 
to all of us by our wonderful director. 
Have you ever been in a situation where 
you have seen anyone give an individual 
back his soul? I have. Our director does 
this every day, and this is why people are 
individuals and enjoy being individuals. 


MANKA MADEKSZA 

Craft Supervisor 

Boston Aid to the Blind, Inc 
Boston, Mass 


SOURCE OF PLEASURE 


# Ceramics MONTHLY is a_ constant 
source of interest and pleasure to me! 


StsteR ROBERTA 
St. Scholastica’s Academy 
Fort Smith, Ark. 
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FOR THE FIRST TIME 


Ff 060 Molds From 
| 


30 Leading 
IN ONE CATALOG. 


Companies 
MIDWES 


722 Southwest Blvd. 


CERAMIC 
CENTER 


Kansas City, Missouri 











ANDERSON CERAMICS COMPANY 
608 N. McDuffie St., Anderson, S.C. 


Complete Ceramic Supplies 


Send $1.00 for our new pictured mold 
and supply catalog 











Ceramics-Mosaic 
Copper Enameling 


plete source of materials 4 
equipment. Fully illustrated 


#6 INSTRUCTIVE CATALOG 


FREE if requested on school letterhead 

by staff, others 50c. 

Ask for school discounts. 

TEPPING STUDIO SUPPLY CO. 
professional staff 


3517 Riverside Dr. Dayton 5, Ohio 















7” Steel Top & Bottom « Kinalloy Bearing a ? 


Knurled Steme Easy Spinning « Zinc Plated : gd 
Rustproot * ONLY $2.95 ( MODEL S) 
Also available with cast 
cluminum head (Model SA) $3.95 7” 
SEE YOUR DEALER OR DISTRIBUTOR— OR WRITE 


GILMOUR CAMPBELL 


14258 MAIDEN + DETROIT 13, MICHIGAN 










LIBERAL 
OEALERS 
OISCOUNTS 











ILLUSTRATED CATALOG 


of Molds and Patterns. Included at no extra 
cost — many pages of How-to-do-it Ideas. 
Send $1.00 today! 


BEE BASCH DESIGNS, INC. 
70 Pine & First Sts., Englewood, Fia. 











BUY THE ORIGINAL... 


“DOUBLE B” Wood Novelties’ Lace, 
Scrafitto and Cleanup Tools. Designed 
to meet every ceramic job need! + PRE- 
CISION FABRICATED + STAINLESS 
STEEL BLADES + FINEST STEEL 
NEEDLES » SEASONED HARDWOOD 
HANDLES + SOLID BRASS FERRULES 
* MADE IN THE U.S.A. 








DOUBLE B TOOLS 
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people, 


AMONG OUR AUTHORS 


B Although he works in three mediums 
metal, wood and clay, Don Wood admits 
he has the most “fun” with clay. In fact, 
he got his M.A. degree on the strength 
of his work in ceramics. His pottery has 
won many awards, including top honors 
for two wheel-thrown jars in the 1948 
Syracuse Ceramic National. Don Wood 
is not a newcomer to the pages of CM. 
He wrote and illustrated a series on hand 
building projects that was enormously 
popular with our readers. This month’s 
article is the first in a new series in 
which he invents or adapts clay-working 
techniques to suit the design he has in 
mind. 


YORK STATE CRAFT FAIR 


Two ceramists and an enamelist were 
among the craftsmen demonstrating at the 
York State Craft Fair held on the Har- 
pur College campus in Vestal, N.Y., Au- 
gust 15-19. Didier Journeaux, of Port 
Chester, who works at the Clay Art 
Center and is a contributor to CERAMICS 
Montuiy, and Mrs. Jean Klym, a pro- 
fessional potter from Syracuse, both de- 
monstrated on the potter's wheel 
Enameling was demonstrated by Kaye 
Denning, of Plainview. 


From a total of 2965 articles submitted, 
1908 were accepted for exhibition and 
sale. These were the work of 88 crafts- 
men. The member committee of selection, 
responsible for maintaining the overall 
high standard for work at this second 





annual Fair, consisted of Margaret Carna- 
han, weaver; Lawrence Copeland, metal- 
smith; and Robert Turner, potter. Peter 
Ostuni, artist and designer, acted as sole 
juror in selecting the Court of Honor 
award-winning pieces. Among the win- 
ning pieces was the Planter (pictured) 
by Robert Turner. Panel discussions, lec- 
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tures and workshops were offered each 
morning during the week of the cvents. 
Dorothy E. Byer was the 1961 Fair Man- 
ager. 


CHINESE ART TREASURES 


Among the priceless Chinese Art Treas- 
ures now being exhibited at the Metro- 
politan Museum in New York are many 
pieces of ceramics. The Chinese are re- 
garded as the world’s greatest potters, 
both for purity of form and refinement 
of decoration. Porcelains in the exhibition 
range from the severe to the ornate. 
Snow white vases contrast with the flam- 
ing red translucent glazes for which Chi- 
nese potters were famous. A white bowl 
may be decorated with nothing more 
than the swimming shape of a fish, while 
nearby vases and teapots are animated 
by intricate patterns of flowers, plants, 
birds and animals. The exhibition con- 
tinues at the Metropolitan through No- 
vember 1. 


AKRON MUD HENS TO EXHIBIT 

The Akron Mud Hens will hold their 
eighth annual ceramic show October 27, 
28 and 29 at the Portage Hotel in Akron. 
The competition is open to members only, 
but the exhibition is open to the public 
and no admission will be charged. Show 
proceeds are used to donate a_scholar- 
ship to the Akron Art Institute. The 
winning student, who is selected by the 
Institute, will have a display of his own 
work at the show. Each of the Akron 
area high schools also will be given space 
to display the work of its ceramic classes. 
Show chairman is Mrs, William Ardella; 
club president is Mrs. W.C. Maschmeier. 
Mary Ellen Ivy is in charge of publicity 
for the event 


PORT TOWNSEND FESTIVAL 


Among the many events at the Port 
Townsend, Washington, Arts Festival was 
the pottery demonstration on the wheel 
given by B. Jonnie Johnson. Miss John- 
son, who studied at the University of 
Oregon and with Marguerite Wildenhain, 
also arranged the Invitational Craft Show 
for the event. This included the work 
of potters Robert James and Dave Stan- 
nard, both of Eugene, Oregon. 


OHIO FAIR WINNERS 
Prizes in the pottery division of the 
Fine Arts exhibition at the Ohio State 
Fair were awarded to Dave Black, Colum- 
bus; Robert Engle, Delaware; and How- 
ard Kottler, Cleveland. Honorable men- 
tion went to Peter Todd of Toledo. Dave 
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OF SEATTLE 


We Make It Possible For 
Anyone To Own A Perfect 
Production Kiln With Our 
Famous Pre-Cut Kiln Kits 












Bricks mitered, grooved, and drilled, 
every part, right down to the last nut 
and screw, included. With blueprints, 
and concise building and firing instruc- 
tions. . . . Order from this ad or write 
for detail sheet. 





Kits 

Pottery Hi-Fire 
12”x12"x13'/2” deep $ 58.95 $ 62.50 
18”x18"x18" deep... 92.50 99.50 
24'x24""x18”" deep... 149.50 160.00 
24x24""%22'/2"” deep 165.00 175.00 
24""x24x27” deep... 185.00 195.00 

ALL PRICES F.O.B. SEATTLE 





Distributors For: 
ALBERTA'S MOLDS 
ARNEL MOLDS 

BELL PORCELAIN 
CALIFORNIA CERAMICS 
DOUBLE-B TOOLS 
GRUMBACHER BRUSHES 
HOLLAND MOLDS 
KEMPER TOOLS 

KEN OCORR MOLDS 
MALLORY MOLDS 
MARGLOTEX STAINS 
MAYCO COLORS 
PEMBERTON-NEAL 
PIERCE PRODUCTS 
REWARD COLORS 


POTTERY BY DOT 


408 N.E. 72nd St. Tel. LA 3-8300 
SEATTLE 15, WASH. 
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Just Out! 


Send For 
The Latest 


1962 
CRAFTOOLS 


CATALOG 


of 
tools and equipment 





for 


CERAMICS 


SEND FOR IT NOW— : 
IT’S FREE! C 





CRAFTOOLS, INC. 


Dept. CM-10 
396 BROADWAY 


NEW YORK 13, N. Y. 





=_——~we~—eerere 


a. 1952 


CATALOG 


BRAND NEW 
Completely revised, enlarged and 
rearranged for easy ordering. 

@ CERAMICS 
. . « an ALL-NEW section including 
REWARD, PASCO, STEWART, KEMP- 
ER, STAR STILTS, DELTA BRUSH 
(featuring new MARC BELLAIRE 
line) and many more famous brands. 


COPPER ENAMELING 

MOSAICS 

JEWELRY SETTINGS & 

PORCELAIN BLANKS 

@ RHINESTONES, JEWELS & 
XMAS TREE LIGHTS 

@ SCHOOL ART SUPPLIES 

@ HANDICRAFTS 


DOUBLE YOUR MONEY BACK... 

to get your copy send 50c. With your 

catalog you will receive a $1.00 cer- 

tificate which you can use towards 

your first order. 

Catalogs requested by schools or institutions 
will be sent free. 


BERGEN 


ARTS & CRAFTS, INC. 
300 S.W. 17th AVE., MIAMI, FLORIDA 











Dept. CM-10 
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Black also was awarded first prize and 
an honorable mention in the sculpture 
division for his large ceramic figures. John 
Freeman acted as art director for this 
year’s Fair; the juror was Allon T. Schoe- 
ner, curator of The Contemporary Arts 
Center, Cincinnati. 


FAIENCE GIFT TO CLEVELAND 
A notable gift of 18th century ceramics 
has been presented 
to the Cleveland 
Museum of Art by 
R. Henry Norweb 
of Cleveland. In- 
cluded in the gift 
is the faience vase 
pic tured dec- 
orated by Charles 
Borne and dated 
1738. It is a fine 
example of the sin- 
uous line and pure 
brilliant color of 
the rococo style 





dominant in mid- 
18th century, a time 
when much care and expense was lavishec 
on the products of the potter. Faience is 
the French name for tin-glazed earthen- 
ware; Italian majolica and Dutch Delft- 
ware are other famous examples of this 
technique 


WEDGWOOD SEMINAR 

Internationally known authorities on 
Wedgwood ceramics addressed the Sixth 
Annual International Seminar which con- 
vened in San Francisco at the M.H. de 
Young Memorial Museum April 20—22 
The Seminar is sponsored by the Wedg- 
wood Society of Northern California. Lec- 
tures and panel discussions were devoted 
to the study and appreciation of Wedg- 
wood ware and its creator, Josiah Wedg- 
wood, the great 18th century English 
ceramist who has been described as the 
“only potter in history who changed the 
entire course of ceramic art by his in- 
genuity, skill and taste.”’ 


MEREDITH TO COLUMBIA 
The Richland Art School, Columbia 


S.C., has announced that Susan Mere- 
dith has been added to the resident staff 
as ceramics instructor. A native of New- 
burg, N.Y. she studied at Alfred Uni- 
versity and the Marguerite Wildenhain 
Workshop. She has exhibited regionally 
in New York and has just had a one- 
man showing of her work at the Colum- 
bia Museum 


CRAFT WORK PURCHASED 
Representative works by eight talented 
young craftsmen have been purchased by 
the University of Illinois from the exhibi- 
tion “American Crafts—New Talent” pre- 
sented in the 1961 Festival of Contem- 
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JACK D. WOLFE CO., INC. 
fen) 724 Meeker Ave. 
Brooklyn 22, N. Y. 

= Tel: Evergreen 7-3604 


A Complete Line of: 
CERAMIC MATERIALS and EQUIPMENT. 


Sculpture, Mosaics and 
Copper Enameling Supplies .. . 


We manufacture our own line of Clay 
Bodies, Glazes, Wheels, Tools, Etc. 


Our Aim is: QUALITY & SERVICE 


Write for our 64-page catalog - 35c 
Dealers and Distributors Invited 








ART CRAFT SUPPLIES, INC. 


Distributor for 


Paragon — Duncan — Drakenfeld 
Bergen Brush — Symphony — 
Willoughby — Jacquelyn's Stains — 


Perma-Stain and Hobby Heaven Molds 
General Ceramic Supplies 


180 NW. 62nd St. Miami, Florida 



















NEW PROFESSIONAL | aol NT Imada ted tl 
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Seamer POTTERS WHEEL. 
<= —=4 
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EE YOUR DEALER OR DISTRIBUTOR AWRITE 
GILMOUR CAMPBELL "I 
14258 MAIDEN DETROIT 13, MICH & 





CERAMIC 
SUPPLIES 


a Day, 
CATALOG/......., 


CATALOG 
Send for Your Copy—50c pp in U.S. 
OHIO CERAMIC SUPPLY 


DEPT. CM, BOX 134, KENT, OHIO 
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SPONGES 


Distributor And Dealer 
Inquiries Invited 


ALICE LEE CERAMICS 


National Representative 
1645 Homestead St. Baltimore 18, Maryland 











POTTERY 
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EY Sed SS 


Write for information and catalogue CM 
Manufacturers, World's Most 
Complete Sculptor's Supplies 

ORegon 9-7474 









38 EAST 30th ST., NEW YORK 16, N. Y 
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Contact Trinity — 
for Superior 


CERAMIC and 
PORCELAIN CLAYS 


Distributor for 
REWARD PRODUCTS 





Crinity CERAMIC SUPPLY, Inc 


9016 Diplomacy Row Dallas 35, Texas 


Telephone Fl 7-615) 








P. O. Box 1055 Jacksonville Beach, Fla. 








Library Binder. 
Holds a year's 
supply of CM. 
Order yours to- 
day. Postpaid. 

$3.50 





Ceramics Monthly 
4175 North High St. Columbus 14, Ohio 








CERAMICS 
FINISHED AND GREENWARE 
Distributor: # Reward Dobe Glo 
% Willoughby *% Symphony yw Kay Kinney 
Glass Molds, Bergen & Marx brushes, also 
tools. Our stocks of all are large and varied. 
NO CATALOGS 
SUBURBAN CERAMICS STUDIO 
830 Warren Avenue Downers Grove, Ill. 
WO 8-0719 
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porary Arts. Purchase awards went to the 
following potters: Anthony W. Carrao, 
Ralph Bacerra, Hacik Gamityan, John 
Parker Glick, Young Suk Kim, and John 
R. Tuska. Eighteen craftsmen from 
throughout the country were included in 
the Illinois exhibition. Purchased work 
will be added to the University’s perma- 
nent crafts collection. 


WILLIAMSBURG FORUM 


Plans for the 1962 sessions of the an- 
nual Williamsburg Antiques Forum have 
been announced by Colonial Williams- 
burg, sponsor of the conference. Empha- 
sizing the theme of “English Ancestors; 
American Descendents,” the sessions will 
be held in January 28—February 2 and 
February 4—9. Historians and museum 
directors from England, Canada and the 
United States will give illustrated talks 
on ceramics, textiles, paintings and books. 
Among the list of distinguished speakers 
is Sir Trenchard Cox, director of the 
Victoria and Albert Museum in London. 
Reservations are being accepted for the 
events by Registrar Mrs. Mary Deppe, 
Goodwin Building, Williamsburg, Va. 





SEND NEWS, and photos if avail- 
able, about “People — Places — 
Things” you think will be of ceramic 
interest. Our CeramActivities edi- 
tor will be glad to consider them for 
this column, 

















MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
*® Quality Merchandise 


Write now for FREE literature . 








ILLIN] CERAMIC SERVICE 


“Quality Ceramic Si pplies 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 
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CONNECTICUT, DANBURY 

through October 8 
Danbury Fair, a State Fair with a sepa- 
rate building for the Society of Con- 
necticut Craftsmen 


CONNECTICUT, HARTFORD 

October 17—21 
Annual Craft Fair, at G. Fox and Co., 
is an activity of the Society of Con- 
necticut Craftsmen 


D.C., WASHINGTON 
through October 13 
Eighth International Exhibition of Ce- 
ramic Art, sponsored by the Kiln Club 
of Washington, at the Smithsonian In- 
stitution. 


FLORIDA, CORAL GABLES 

October 8—29 
Eleventh Annual State Craft Exhibition 
sponsored by the Florida Craftsmen, at 
the Joe and Emily Lowe Art Gallery. 


GEORGIA, SAVANNAH 

October 10—31 

“Designer-Craftsmen U.S.A...” at the 
Telfair Academy. 


Continued on Page 36 








It Is Later Than You Think — Christmas 
Is Almost Here For All Ceramists 


THESE ARE THE NEWEST 
OF ALL CHRISTMAS MOLDS 





2092 Christmas Tree Goody Tray 
14" by 15'2"' 30 Ibs 


$8.25 





2093 Christmas Tree Ash Tray 
ie 19 Ibs 


10" by $5.95 
2094 Christmas Tree Sandwich or Cookie 
Plate 9° by 9'/"' 19 Ibs $5.95 





2095 Christmas Tree Cup and Liner 
242" 14 Ibs $5.95 


2096 Christmas Tree Shaker or Cover 
= 8 Ibs $3. 


Use the liner and make an insulator cup. 
Use without the liner for a Creamer by 
cutting a hole in the branch opposite the 
handle. The Shaker doubles for a cover 
for the Sugar Bowl. Either with or without 
the liner this makes an excellent Jam Jar 
or Hard Candy container 


ALL PRICES FOB INGLEWOOD, CALIF. 


If you have received our 1961 Catalog, you 
will soon be receiving the July 1961 
Supplement, illustrating these and other 
new items. If you haven't already received 
this NEW catalog, send now for the 
catalog and supplement, illustrating several 
hundred of the finest molds from the 
Pacific Coast 


Willoughby Studio Inc. 


407 E. FLORENCE AVE. 
INGLEWOOD, CALIFORNIA 
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HB Ceramic Supplies 
HB Mosaic Tile Supplies 
Hi Metal Enameling Supplies 







Hi Gravel Mosaic Supplies 






WRITE FOR OUR #6 
CATALOG 






send 50c refunded on first order 


Van Howe 


Ceramic Supply 
1185 SO. CHEROKEE 
DENVER 23, COLORADO 










!1! ATTENTION !! 


STUDIOS 
HOBBYISTS 
TEACHERS 


After 42 years in the business of 
manufacturing Ceramic Colors, we 
have inaugurated a sensational new 
sales policy. YOU may become a 
qualified distributor with an_ initial 
order of just $8.00!! 


BUY ALL YOUR COLORS 
AT DISCOUNT 


For full particulars just send us your name 
and address — a postcard will do. But 
do it now. 

Choice of over 200 colors. All fresh stock 
made daily from our own PATENTED OIL 
BASE formula. 


HART 


OF 
CALIFORNIA 






FACTORY & 
WESTERN 
DIVISION OFFICE: 


Inglewood, Calif. 


HARTS 


P.O. Box 920-CM 
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ILLINOIS, CHICAGO 
through November 26 
“American Historical China,” 
Institute. 


at the Art 


INDIANA, INDIANAPOLIS 
October 1—31 
“Japan: Design Today,” Smithsonian In- 
stitution Traveling Exhibition, at John 
Herron Art Institute. 


MISSOURI, 

October 15 
“Sardinian Crafts,” 
tion Traveling Exhibit, at 
sas City. 


KANSAS CITY 

November 15 

Smithsonian Institu- 
Macy’s Kan- 


MISSOURI, ST. LOUIS 

through October 17 

First Annual Crafts Exhibition of the 
Missouri Chapter of the American 
Craftsmen’s Council, at the People’s Art 
Center. 


NEW YORK, BINGHAMTON 
October 8—-November 5 
Regional Art Exhibition, at the 
son Memorial Center 


Rober- 


NEW YORK, NEW YORK 

through November 5 

“The Art of Contemporary Craftsmen 
of the Far West,” at the Museum of 
Contemporary Crafts 


NEW YORK, NEW YORK 
through November 1 
“Art Treasures of China,” 
the Republic of China, at the 
politan Museum of Art 


a loan from 


Metro- 


NEW YORK, NEW YORK 

October 24—-November 11 
Fall Show of ceramic sculpture and pot- 
tery by the Greenwich House Potters, at 
Greenwich House, 27 Barrow St 


NEW YORK, ROCHESTER 
October 7—29 
“Enamels,”’ Smithsonian Institution Trav- 
eling Exhibition, at the Rochester 
Memorial Art Gallery 


OHIO, CLEVELAND 

through October 15 

“Japanese Decorative Style,’ at the 
Cleveland Museum of Art 


OHIO, LAKEWOOD 
through November 20 
Chinese Ceramics and Textiles, at the 
Lakewood Civic Art Gallery in the Lake- 
wood High School 


OHIO, TOLEDO 
October 1—22 
“Design in Germany 
sonian Institution Traveling 
at the Toledo Museum of Art 


PENNSYLVANIA, PHILADELPHIA 

October 6—November 5 
“Pueblo Art of San Ildefonso 
Heritage at Today’s Crossroads,” 
Art Alliance. 

TENNESSEE, GATLINBURG 

October 24—28 
Craftsmen’s Fair of the Southern High- 
land Handicraft Guild features moun- 
taineer and contemporary crafts 


WASHINGTON, SEATTLE 

October 12—-November 5 

T’ang Exhibit from the permanent col- 
lection, at the Seattle Art Museum 


Today,” Smith- 
Exhibition, 


A Living 
at the 








(Quantity Discounts) 
No. 97X No. 97Z 


Beautiful Transparent Lucite in All Colors: 
Rose, Green, Gold, Red, Crystal, Blue, Purple 
See Your Dealer or Write For Sample. 
NATIONAL ARTCRAFT SUPPLY CO. 
12213 Euclid Ave., Dept. C 
Cleveland, Ohio 








—FRANCOISE CERAMICS— 
Distributor for 
DUNCAN PRODUCTS - Delta Brushes 
A.B.C. Glazes - Star Stilts 
Atlantic - Holland - Ludwig Schmid 
Molds 


Marc Bellaire Brushes - Paragon Kilns 
Art Books - Clay - Slip - Greenware 
113 49th St., So. St. Petersburg 7, Florida 








Norwest Novelty Co. 


32480 Northwestern Highway 
Farmington, Michigan 
Hours: 9 to 5 
OPEN SUNDAY 
Closed Monday 








Phone MAyfair 6-6003 








all-occasion GIFT idea 


A subscription to CERAMICS MONTHLY makes 
an ideal gift for any occasion! Simply fill in the 
subscription blank in this issue, mark it ‘‘gift,’ 
and tell us how you want it signed. We'll an 
nounce your present with a handsome gift card 
in your name. 

If the recipient of your gift is 
subscriber to CERAMICS MONTHLY, 
extend the current subscription 


already a 
we will 





_ TY x Y _ ‘ 
JEAN LEONARD CERAMICS 
96-24 Corona Ave. Corona, L.L, N. Y. 

Distributor for 

Glossmatic—Tru Fyre—Drakenfeld—Zirco 

Duncan's—L & L Kilns—Kemper Tools 
We Pay Postage On Items Listed Below 
Mendal!—-for Greenware 4 072 The 
Magic Glaze Binder (makes a gallon) 60¢ 
Magic Greenware Release 8 oz.—$1.25 














The Famous 
KLOPFENSTEIN 
POTTER'S WHEEL 
Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


RFD. #2 Dept. A Crestline, Ohio 





WRITE FOR FREE LITERATURE 
QUALITY CERAMIC PRODUCTS 


Glazes 


Stain Kilns 


Monvlactured by 


NORRIS LABS. 


2154 IRVING BLVD., DALLAS 7, TEXAS 
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SWINGING GIRL 


Clay figurine from Mexico 


DATE: 900—1200 A.D. 
HEIGHT: 10 inches 











PRESENT 
: HOME: The Museum of 
4 ‘ Primitive Art, 
ie New York 
ie: _ 
@ 


HIS FIGURINE of a girl on a swing is actually a toy that includes a rattle and 

a whistle. It was made from clay and decorated with paint instead of glaze. 
The face was made in a mold and the rest of the figure was modeled by hand. The 
girl wears a skirt and a quexquemitl, which is a short cape that is still worn in 
many Indian villages in Mexico. She also wears elaborate earplugs. 


The people of the Remojades region of Vera Cruz, who created this distinctive 
art, flourished from about 900 to 1200 A.D., and then probably fell prey to one of 
the more aggressive kingdoms of Mexico. The Swinging Girl is one of the most 
popular pieces of sculpture with the visitors to the Museum of Primitive Art in New 
York City. 
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KEMPER TOOLS 


Kemper Lace Tool @ 75e 

Kemper Clean-Up Tool 
N.S. 

Kemper Twin-Line 
Sgraffito 75¢e 


Flower Cutters in numerous sizes and pat- 
terns, etc. 


Please ask your dealer for these 
and other Kemper Tools. Write for 
FREE catalogue to: 


KEMPER MFG. CO. 


P.O. Box 545, Chino, Calif. 


75¢ 











CRAFT 
STUDENTS 


eg Ceramics, 
Form & Color, Jewelry 
& Enameling, haetiery. 
Painting — Oil, Portrait, 
Water, ewe. Silk 


LEAGUE 
YWCA versmithing, 


Work- 
840 Sth Ave. My | 


ot Sist, N.Y. jog C. & Women 
Circle 6-3700 Day, evening. 








Please Mention CM 
When Writing Our Advertisers 





IN NEW YORK STATE 
Teachers Who Want Foolproof Results 
Use MAYCO® Colors 
WRITE for FREE Color Chart 
Buffalo Ceramic & 


Art Supply Center, Inc. 
437 Franklin St. Buffalo 2, N.Y. 











“ACTIVITIES 
IN CERAMICS" 
A text which includes basic instructions 
$1.60 p.d. 
Send for our new free catalogs. 


SEELEY’S Ceramic Service 


9 River Street Oneonta, N.Y. 








Becta f ED 


The following back issues of Ceramics 
Monthly ane sfill available at sixty cents 
per copy (Ohio residents pay 3% sales 
tax). We pay postage. 


1953 
February, July, August, October, Decem- 
ber 


1954 
March, July, August, November, Decem- 
ber 
1955 
July, August, November, December 
1956 
June, July, August, 


February, May, 


December 


957 
April, May, June, July, August, Sep- 
tember, Deeember 


1958 
March, April, May, 
October, November 

1959 
September, November 
1960 
October, 


June, September, 


January, June, November, 


December 
1961 
January, April, September 
Please send remittances (check or 
money order), with list of issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Columbus 14, Ohio 














New Pug Mill 

A new pug mill mixing 
clay in the classroom and ceramic studio 
has been introduced by the Walker Ja- 
mar Co. The manufacturer reports that 
the Walker Pug Mill shows an impressive 


designed for 


record and has won enthusiastic 
ance. Designed to eliminate manual mix- 
ing and to save studio and classroom time, 
the mill mixes more than 300 pounds of 
clay per hour to modeling or throwing 
consistency. The new machine is less than 
six feet long and three feet high. In- 
quiries may be addressed to: The Walker 
Jamar Co., 365 South Ist Ave. East, 
Duluth, Minn. 


accept- 


New Mender 


A new mender, Epoxy Weld, is said to 
bond anything and be safe in boiling wa- 
ter, detergents and even acids. It is avail- 
able in a clear form, for repairing glass 
and plastic, and in white for use on 
porcelain, china and white wares. It is 
recommended for use on jewelry, ceramics 
and ceramic tile. A product of LePage, 
Pittsburgh, Penna 


Textbook on Hand Building 

According to Josephine R. Krum, author 
of the book “Hand Built Pottery,” all that 
the inventive persons needs, in order to 
work intelligently and creatively in clay, 
are the hands and a few simple tools. 
Carefully selected photographs supplement 
her text, providing a background of design 
in nature, time-proven forms of Indian 
wares and contemporary work. Many of 
the processes are illustrated with sketches. 
The author is a graduate of Alfred Uni- 
versity and at present teaches art and 
crafts in a junior college. The book is 
published by: International Textbook Co., 
Scranton 15, Pennsylvania 








Advetiven Guder 


OCTOBER 


Alpine Kilns 

American Art Clay Company 
Anderson Ceramics Co. 
Art-Craft Supplies, Inc. 


Basch, Bee, Designs 
Bergen Arts & Crafts 
Bergen Brush Supplies 


196] 


Cover 4 
9 

32 

34 


32 
34 
9 


Buffalo Ceramic & Art Supply Center 38 


Campbell, Gilmour 
Ceramichrome 
Craft Students League YWCA 


Crattools, Inc. 


Denver Fire Clay Co. 
Double "B’ Wood Novelties 
Drankenteld & Co. 


Duncan's Ceramic Products 
Eastern Art Craft Co. 
Francoise Ceramics 


Harts of California 


House of Ceramics 

Illini Ceramic Service 
Kemper Mfg. Co. 
Kiln-Gard 

Kinney, Kay 

Klopfenstein, H. D. & Sons 
L & L Mfg. Co. 

Lee, Alice, 


Leonard, Jean, 


Ceramics 
Ceramics 
Mayco Colors 

Midwest Ceramic Center 
Moulton, L. A., Co. 
National Artcraft Supply Co. 
Labs 

Norwest Novelty Co. 


Norris 


Ohio Ceramic Supply 
Pottery by Dot 


Reward 

Sculpture House 

Seeley's Ceramic Service 
Skutt & Sons Wheels 
Suburban Ceramics Studio 


Tepping Studio Supply Co. 
Thompson, Thomas C., Co. 
Trinity Ceramic Supply 
Van Howe Ceramic Supply 
Willoughby Studio, Inc. 
Wolfe, Jack D., Co. 


32, 34 
6 
38 
34 


Cover 2 


Cover 3 
34 
36 
12 


32 
ja 


36 
36 
36 


34 
33 


34 
38 

7 
35 


32 
14 
35 


36 


35 
34 


Fathonspe GS Aelocrlions 


CERAMICS MONTHLY 








